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SUPPLEMENTARY CHAPTER 287

Brethren are types of a “ new ” religious play. The
production of the first revealed an application of
the Reinhardt principles of staging. By the cine-
matograph adaptation of The Miracl and other
Reinhardt productions, it is conceivable that Rein-
hardt’s principles of ensemble acting are becoming
widely known to player and public alike.
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318 THE THEATRE OF MAX REINHARDT

Kreines THEATER

1903
Oct. 16. The Raven, by Henri
Becque.
Oct. 30. Elektra, by Hugo von
Hofmannsthal.

Dec. 31. Untersich, by Her-
mann Bahr.

1904

Jan. 13. The Lower Depths,
3ooth performance.

Jan. 16. Die Doppelganger-Ko-
mydse, by Adolf Paul.

Feb. 9. Elektra, 50th perform-
ance,

Feb. 27. Mutter Landstrasse, by
Wilhelm Schmidtbonn.

Neues THEATER

1903

Nov. 24. Logik des Herzens, by
Robert de Flers and G. de
Caillavet.

Nov. 27. 8o ist das Leben, by
Frank Wedekind.

Dec. 9. Fruits of Enlightenment,
by Leo Tolstoi.

Dec. 19. Der Strem, by Max
Halbe.

1904
Jan. 5. Salbme, 75th perform-

ance.

Jan. 14. Minna von Barnheim,
by G. E. Lessing.

Feb. 10. Sister Beatrice, by
Maurice Maeterlinck.
The Man of Destiny, b
Bernard Shaw. »
Feb. 19. Medea, by Euripides.

Mar. 3. Candida, by Bernard
Shaw.
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